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A s s o c i a t e  P r o f e s s o r  o f  S o c i o l o g y  
S t .  Thomas More C o l l e g e ,  S a s k a t o o n  
%e content  of popular t e l e v i s i o n  shows r e f l e c t  the cu ~ - -  . 
t u r a l  myths and values which support the popular  c u l  t u r e  
a country .  Harold Schechter has shown how the anc ien t  g 
of Olympus appear n i q h t l y  on Uni ted States t e l e v i s i o n .  
  or ace Newcomb has po in ted  o u t  t h a t  t e l e v i s i o n  i s  a "cru- 
c i a l l y  important  o b j e c t  o f  study n o t  o n l y  because i t  i s  a 
new 'form,' a d i f f e r e n t  'medium,' b u t  because i t  br ings  i t s  
massive audience i n t o  a d i r e c t  r e l a t i o n s h i p  w i t h  p a r t i c u l a r  
sets of values and a t t i t u d e s .  "2 
The values and a t t i t u d e s  , which the w r i t e r s  , d i rec to rs ,  
producers can on l y  ge t  from t h e i r  own c u l t u r e  are  "submerged", 
according t o  Newcomb, " i n  the contexts o f  dramatic presenta- 
t i o n .  " 3  Newcomb has proceeded t o  analyze the values present- 
ed i n  each type o f  t e l e v i s i o n  programming content.  He has 
shown how these values a re  presented i n  the  character  type 
por t rayed i n  each form o f  programming, the  pa t te rns  o f  a c t i o n  
i n  each, and the physical  environment o f  the program. 
This type o f  ana lys is  i s  c l o s e l y  a k i n  t o  the ana lys is  
undertaken by Claude Levi-Strauss i n  Anthropology, the fo l k -  
l o r i s t  P i e r r e  Maranda, and 1 i t e r a r y  c r i t i c s  such as Northrop 
Frye and Margaret A t ~ o o d . ~  Only r e c e n t l y  w i t h  the seminal 
work of Horace Newcomb, James Tay lor5  and others has t h i s  
type o f  ana lys is  focused upon the c u l t u r a l  myths which sup- 
p o r t  the  content  o f  t e l e v i s i o n  programs. 
Since, as Newcomb argues, the a t t i t u d e s  and values pos- 
A t t i t u d e s ,  sessed by the w r i t e r s  a re  embedded i n  t h e i r  t e l e v i s i o n  
v a l u e s  o f  t h e  product,  i t  i s  reasonable t o  argue t h a t  Canadian t e l e v i s i o n  
Writers i n  TV w r i t e r s  w i l l  p u t  d i f f e r e n t  values i n t o  t h e i r  p rog raming  
content.  Viewers i n  Canada w i l l  understand f u l l y  the values 
and myths which support Canadian t e l e v i s i o n  content  b u t  n o t  
f u l l y  comprehend content  produced i n  o ther  cu l tu res .  
Tate and ~ u r l  i n 6  have shown t h a t  Canadian t e l e v i s i o n  
viewers do n o t  understand, o r  enjoy, the t e l e v i s i o n  show, 
A l l  I n  The Family, because the content  of the program i s  
embedded i n  a c u l t u r e  d i f f e r e n t  from the one i n  which they 
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l ive.  Similarly Canadian viewers do not perceive as much 
humor in All 1n-The Family because the jokes depend upon an 
understandinq of United States culture which Canadian view- 
ers  do not One must 1 ive in the culture,  being to- 
t a l ly  involved in i t ,  in order to fu l ly  comprehend the te le-  
vision humor which ar ises  from i t .  
Seymour Lipset7 has long argued that  each of the English 
speaking democracies i s  founded upon a different  value sys- 
tem. Supporting evidence for  th i s  i s  found in research 
done with the Rokeach Value Survey by Rokeach in the United 
States.  and Canada, and Feather in Austral i a .  Respondents 
in each culture emphasize different  values as being most 
important. Americans tend to  focus upon the values of 
Equal i ty and Freedom. Austral ians emphasize the values of 
friendship and companionship. Canadians are more apt to 
emphasize values relating to  peace of mind and tranquili ty.  
A study of Canadian and United States history will further 
A b s o l u t i s t  support the proposition that  each national culture i s  based 
And G r a d u a l i s t  upon different  a t t i tudes and values. Gal tung9 has del ineated 
Change Models  two essential models of social change. The f i r s t  i s  the 
Absol utist-Rev01 utionary model. Under th is  model i t  i s  
understood tha t  social change must be abrupt and drast ic .  
The old order must be completely destroyed before the new 
order i s  inst i tuted.  There may even be a period of chaos 
between the time in which the old order ends and the new 
order i s  begun. 
new T Old 
A b s o l u t i s t  
P o s i  t ion 
The Gradualist model, or public opinion model, suggests a 
different  type of social change. In th i s  type of change the 
old order i s  allowed to gradually run down as i t  i s  replaced 
by the new order. Thus there i s  s t a b i l i t y  and order as one 
type of 1 i f e  i s  replaced by another. 
old new 
G r a d u a l i s t  
P o s i  ti on 
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Each o f  these models has i m p l i c a t i o n s  f o r  t he  s o c i e t y  which 
imp1 ements them. 
T h e s e  m o d e s  o f  o r i e n t a t i o n  a r e  w e l l  k n o w n .  On the one h a n d  
there s t a n d s  the a d v o c a t e  o f  " e v e r y  t h i n g  n o w w - - e v e r y  t h i n g  or 
n o t h i n g ,  n o w  or never--on the other h a n d  s t a n d s  the a d v o c a t e  
o f  " s o m e t h i n g  l a t e r . "  T h e  f o r m e r  w i l l  s a y  t h a t  we h a v e  t o  
d o  i t  a l l  a t  once t o  p r o d u c e  a  r e a l  e f f e c t ,  t h a t  the o l d  and  
the n e w  o r d e r s  a r e  c o m p l e t e l y  i n c o m p a t i b l e ,  t h a t  c h a n g e  t o  
be r e a l  m u s t  be a b s o l u t e  c h a n g e .  T h e  l a t t e r  w i l l  s a y  
t h a t  c h a n g e  t o  be r e a l  m u s t  be r e a l ,  a n d  w h e t h e r  it i s  or 
not i s  a n  e m p i r i c a l  p r o b l e m  s o l v e d  b y  p r o c e e d i n g  g r a d u a l l y ,  
e x p e r i m e n t a l l y .  More i m p o r t a n t  t h a n  t h i s ,  h o w e v e r ,  i s  the 
t o t a l  r e j e c t i o n  o f  the s t a t u s  q u o  b y  the a b s o l u t i s t ,  a s  con- 
t r a s t e d  w i t h  the g r a d u a l i s t s  o n l y  p a r t i a l  rejection. T h e  
a b s o l u t i s t  w o r k s  w i t h  b l a c k  a n d  w h i t e ,  the g r a d u a l i s t s  w i t h  
s h a d e s  o f  g r a y  ... T h e  a b s o l u t i s t  a b o l i s h e s  the o l d  s y s t e m  and 
e s t a b l i s h e s  the n e w  o v e r n i g h t ;  f o r  the g r a d u a l i s t  i t  i s  a  
q u e s t i o n  o f  the d e c l i n e  o f  the o l d  a n d  rise o f  the n e w  a s  
the n e w  " p r o v e s  i t s e l f .  " T h e  a b s o l u t i s t  w i l l  not t o l e r a t e  
the a m b i v a l e n c e  i m p l i e d  when  t w o  s o c i a l  o r d e r s ,  d e d u c e d  
f r o m  i n c o m p a t i b l e  i d e o l o g i e s ,  c o e x i s t .  F o r  the g r a d u a l i s t  
coexistence w i l l  be a n  e m p i r i c a l ,  not a n  i d e o l o g i c a l  p r o b l e m  
and  he w i l l  be better t r a i n e d  for t o l e r a n c e  o f  the a m b i v a l e n c e  
o f  the r e a l  w o r l d .  1 0  
Galtung has a l s o  shown t h a t  each o f  these models f i n d  i t s  
R e v o l u t i o n a r y  express ion i n  an i n t e l l e c t u a l  s t y l e :  t he  a b s o l u t i s t  us i ng  
IS  M o r a l i s t i c ,  deduc t i ve ,  m o r a l i s t i c  arguments based upon dogmas t o  a r r i v e  
R e s t s  on Dogma a t  conc lus ions  concern ing soc ie t y ,  t he  g r a d u a l i s t  us ing  an 
i n t e l l e c t u a l  s t y l e  o f  i n d u c t i v e  reasoning f rom pragmatic,  
means-end hypotheses. 
H i s t o r i c a l l y  these two models o f  s o c i a l  change have been 
juxtaposed a g a i n s t  each o the r .  M a r t i n  Lu the r  possessed a  
g r a d u a l i s t  pragmatic stance f o r  s o c i a l  change d u r i n g  the  
Reformat ion i n  o p p o s i t i o n  t o  C a r l s t a d t ' s  a b s o l u t i s t  methods 
f o r  s o c i a l  change. l 1  The founding f a t h e r s  o f  t he  Un i ted  
S ta tes  u t i l i z e d  an a b s o l u t i s t  perspec t i ve .  The o l d  o rde r  
was dest royed d u r i n g  t he  Revo lu t ionary  War. I n  1781 when 
t he  war ended a  p e r i o d  o f  c h a o t i c  change began under the  
A r t i c l e s  o f  Confederat ion.  Then i n  1789 t h e  Un i ted  S ta tes  
C o n s t i t u t i o n  was implemented and the  new fede ra l  government 
came i n t o  be ing  b r i n g i n g  s t a b i l i t y  t o  t h e  coun t ry .  
I n  Canada, however, one f i n d s  t he  g r a d u a l i s t  model o f  
s o c i a l  change. The o l d  o rde r  was ve ry  g r a d u a l l y  rep laced  
by t h e  new. No war o r  r e v o l u t i o n  was fought .  No sudden 
break w i t h  t h e  B r i t i s h  Empire was demanded. Rather i n  1867 
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the  o l d  o rde r  had been changed enough t o  a l l o w  f o r  the  i n -  
s t i t u t i o n  o f  t he  new Dominion o f  Canada. I t  was n o t  u n t i l  
the  mid-Twentieth Century t h a t  Canada obta ined from Great 
B r i t a i n  t he  r i g h t  t o  have her  own ambassadors and make her  
own t r e a t i e s .  I n  1978 Queen E l i zabe th  I1 i s  Queen of 
Canada. The House o f  Commons i s  opened each session by the  
Queen o r  her  representa t i ve ,  t he  Governor General o f  Canada. 
Symbols o f  roya l  power, such as the  mace, a re  s t i l l  c a r r i e d  
i n t o  the  House o f  Commons and p l a y  an impor tan t  r o l e  i n  i t s  
r i t u a l .  One hundred years a f t e r  con federa t ion  one s t i l l  
f i n d s  p a r t s  o f  the  o l d  o rder  present  i n  Canadian soc ie t y .  
These h i s t o r i c a l  events and the  models o f  s o c i a l  change 
which suppor t  them s t i l l  govern thought i n  t he  Un i ted  
States and Canada. Robert Hess when r e p o r t i n g  upon the  re -  
s u l t s  of h i s  survey of p o l i t i c a l  a t t i t u d e s  among school 
c h i l d r e n  has noted t h a t  the  a b s o l u t i s t  model o f  s o c i a l  
change was the  predominate one taught  i n  U.S. schools.  1 2  
He has even suggested t h a t  the  problems con f ron t i ng  U.S. 
campuses du r i ng  the  l a t e  1960's arose because students o n l y  
knew one mode o f  s o c i a l  change. A f t e r  l ong  i n d o c t r i n a t i o n  
i n  an a b s o l u t i s t  perspec t ive  o f  s o c i a l  change, students 
were n o t  w i l l i n g  t o  awa i t  gradual change on the  campus. 
These perspect ives upon s o c i a l  change which a r i s e  from the 
h i s t o r i c a l  process w i l l  be r e f l e c t e d  i n  the  s t o r i e s  which are  
prepared f o r  t e l e v i s i o n  dramat iza t ion .  It i s  t r u e  t h a t  one 
cannot s tudy t e l e v i s i o n  shows by examining the  psychology of 
the  w r i t e r s  s i nce  most a re  a product  o f  many authors working 
together  i n  c o l l e c t i v e  c o l l a b o r a t i o n .  "To study te lev i s i on , "  
says T.W. Adorno, " i n  terms o f  t he  psychology o f  the  authors 
would almost be tantamount t o  s tudy ing  Ford cars i n  terms of 
the psychoanalysis o f  the  l a t e  Mr. Ford."13 However i t  i s  
poss ib le  t o  s tudy t e l e v i s i o n  shows i n  terms o f  the  c u l t u r a l  
myths represented i n  t he  program content .  A show produced 
i n  one c u l t u r e  by authors r a i s e d  i n  t h a t  c u l t u r e  should, and 
w i l l ,  r e f l e c t  d i f f e r e n t  c u l t u r a l  norms than a show produced 
i n  another c u l t u r e  by persons imbued w i t h  t h a t  c u l t u r e .  
Occasional ly  two t e l e v i s i o n  programs produced i n  d i f f e r e n t  
C o r n p a r e s s i d e s t r e e t  c u l t u r e s  w i l l  share a common p l o t .  This  happened several  
W i t h  S t r e e t s  of years ago w i t h  t he  Canadian program S ides t ree t ,  a  p o l i c e  drama 
San F r a n c i s c o  s e t  i n  Toronto, and the  U.S. program, S t r e e t s o f  San Francisco. 
D i f fe rences  do e x i s t  between Canadian and U.S. p o l i c e  dramas. 
I n  U.S. p o l i c e  drama the  policemen work on o n l y  one case a t  a  
time, a re  almost superhuman i n  t h e i r  phys ica l  and mental 
powers, and use more phys ica l  f o r c e  than may be necessary. 
Canadian p o l i c e  shows, on the  o t h e r  hand, have l i t t l e  phys i -  
c a l  v io lence b u t  a g rea t  deal o f  psychologica l  v io lence.  
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Police in Canadian shows are involved i n  several cases a t  
the same time and possess no superhuman a t t r ibutes .  l 4  
When the 1977-1978 television season began l a s t  Septem- 
ber two programs, one Canadian and one U.S., again used the 
same plot. Both were adventure programs with the action 
B i o n i c  ~ o g  revolving around a central group of people who have to 
C o m p a r e d  W i t h  solve cr ises  with physical ac t iv i ty .  The United States 
S e a r c h  & R e s c u e  program, Bionic Woman, opened i t s  season w i t h  a two hour 
program featuring Max the Bionic Dog. The Canadian program, 
Search and Rescue, also featured an animal who i s  saved by 
the heroine. An examination of the differences in the two 
plot developments will i 11 ustrate the cultural assumptions 
of myths which underlie each production. 
The Plot 
In th i s  particular story the plot revolves around an 
animal which has been mistreated by a cruel t ra iner .  The 
t rainer  has subjected the animal to abuse with f i r e .  Con- 
sequently the animal i s  now afraid of f i r e  and attempts to 
attack any human who uses f i r e  in i t s  presence. 
The animal i s  introduced to the heroine who takes pity 
upon i t .  The heroine attempts to save the animal by retrain- 
ing. Much of the program i s  given over to these attempts a t  
retraining the animal. Finally the heroine and animal ar- 
rive a t  a mutual understanding. The heroine i s  able to take 
the animal from i t s  cage. 
The heroine i s  caught in a f i r e  and must be rescued. The 
heroine cannot help herself because she has been h u r t  or i s  
unconscious. Overcoming his fear  of f i r e ,  the animal leaps 
through the flames and brings help to  save the heroine. The 
animal i s  now cured and continues to  enjoy l i f e  with the 
heroi ne . 
The United States Version - The Bionic Woman 
Scient is ts  a t  O.S.I. headquarters believe that  Max the 
Bionic Dog i s  rejecting his bionic components. This i s  the 
only explanation that  they can arr ive a t  to explain his er- 
r a t i c  and unruly behavior. Jaime Summers, the Bionic Woman, 
i s  introduced to Max to see i f  she can assess the problem. 
Jaime i s  also concerned because she believes that  the same 
thing might happen to her body in the future. She wants to  
save Max because i t  i s  important to  her self-understanding. 
Jaime i s  a1 lowed to help Max. Dr. Rudy We1 1s has deter- 
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mined t h a t  Max must be destroyed immediately. Jaime rebe ls  
aga ins t  t h i s  a u t h o r i t y  by tak ing  Max outs ide  f o r  exercise. 
While demonstrating t h a t  Max has become un ru l y  because he 
needs exercise, Jaime i s  surpr ised when Max t r i e s  t o  a t tack  
the man who has been c a r i n g  f o r  him. She does n o t  r e a l i z e  
t h a t  Max i s  o n l y  r e a c t i n g  t o  the l i t  match which the  man 
was us ing  t o  l i g h t  a c i g a r e t t e .  D r .  Wells uses t h i s  expe- 
r i ence  t o  r e a f f i r m  h i s  d iagnosis  t h a t  Max must be p u t  t o  
sleep. 
Jaime again f rees  Max and takes him t o  the  home of her  
parents. Here she cont inues t o  work w i t h  Max. F i n a l l y  Rudy 
Wells and Oscar a r r i v e  a t  Jaime's home t o  rec la im  the  dog. 
Max becomes f r i gh tened  by a f i r e  which Jaime's f a t h e r  b u i l d s  
i n  the  f i r ep lace  and escapes through a window. Jaime f o l -  
lows him. Together they r i d e  on a t r u c k  t o  a Northern com- 
munity where they can h ide  w i t h  a f r i e n d  who i s  a f o r e s t  
ranger. 
Jaime and Max f i n d  she1 t e r  i n  the  f o r e s t .  They work 
together  as Max grows st ronger.  Suddenly a f o r e s t  f i r e  
begins. Jaime becomes trapped i n  the  f i r e .  Max must now 
overcome h i s  f e a r  o f  f i r e  i n  o rder  t o  save Jaime. Max does 
come t o  her  rescue. Rudy and Oscar a re  now convinced t h a t  
Max i s  n o t  r e j e c t i n g  h i s  b ion ics .  He i s  a l lowed t o  l i v e  
because o f  h i s  heroism. 
The Canadian Version - Search and Rescue 
A l i o n  from a c i r c u s  a r r i v e s  a t  t he  Alpha ranch t o  be 
destroyed. It has become unmanageable. The c i r c u s  owners 
F l e e  F r o m  F a t h e r  have g iven the  l i o n  t o  a v e t e r i n a r i a n  who tu rns  him over  t o  
O r  work W i t h  Dad  the A1 pha Team. Katy decides t h a t  she w i l l  t ry  t o  work w i t h  
the l i o n  and r e t r a i n  him. 
Katy 's  f a t h e r  advises her  on how t o  r e t r a i n  the  l i o n .  He 
i s  w i t h  her  as she works. I t  becomes apparent t o  the  Alpha 
team t h a t  the  l i o n  i s  a f r a i d  o f  f i r e .  Katy works p a t i e n t l y  
w i t h  the  l i o n  under the guidance o f  her  fa ther .  
Katy and the l i o n  are  walk ing about the  compound. The 
l i o n  has become very t r u s t i n g  o f  Katy and obeys her  commands. 
Katy goes i n t o  the  barn w i t h  the  l i o n  where she cl imbs a 
ladder t o  ge t  some feed. The ladder  s l i p s  and Katy f a l l s  
i n j u r i n g  her  head. The ladder  a l s o  t i p s  over a l a n t e r n  
which begins a f i r e  i n  hay s to red i n  t he  barn. The l i o n  
goes outs ide  where he a t t r a c t s  the  a t t e n t i o n  of the  o the r  
members o f  the  Alpha team. They rescue Katy and p u t  o u t  the  
f i r e .  The 1 i o n  becomes a working member o f  the  search and 
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rescue team. Katy's confidence i n  the 1 i on  has been proven 
t o  be correct .  
Comparison o f  the Two Proqrarns 
Four major theme di f ferences are apparent i n  the treatment 
given the p l o t  by the d i f f e r e n t  w r i t e r s .  F i r s t ,  there i s  the 
superhero myth. Secondly, the d i f f e r e n t  perspectives upon 
soc ia l  change. Third ly,  there i s  the environment i n  which 
the act ion takes place. Fourthly, one can examine the i n d i -  
v idual  ism o f  the characters which leads one t o  take matters 
i n t o  t h e i r  own hands and solve the problem. 
F i r s t ,  i n  the United States version the heroine i s  a 
superbeing. She has powers which no other human being pos- 
sesses. Jaime Sumners stands i n  the t r a d i t i o n  o f  U.S. f o l k  
heroes who are la rger  than l i f e ,  e.g., PaulBunyan, Pecos 
B i  11 , Johnny Appl eseed, Mike Fink, Superman, and Wonder 
Woman. Unlike the others o f  an e a r l i e r  h i s t o r i c  per iod i n  
the U.S., Jaime i s  the product of American technology. Henry 
Steel Comnager has pointed ou t  t ha t  a p a r t  o f  the American 
character l i e s  i n  the p rac t i ca l  e f f i c i ency  o f  U.S. business 
and technology. Jaime Sumners 5s a t rue  product o f  t h i s  
p a r t  o f  American 1 i f e .  
What a l l  t h i s  s u g g e s t s  i s  t h a t  the American has  f a i t h  i n  
machinery,  admires b i g n e s s ,  i s  i n c l i n e d  to  mis take  t h e  
Machinery e f f o r t  f o r  t h e  product and to judge the product b y  the 
vs Education e f f o r t - - a n d  the cost. T h i s  i s  na tura l  enough i n  a  people 
whose genius i s  i n v e n t i v e ,  who e n j o y  abundance, who d e l i g h t  
i n  q u a n t i t y ,  and who have l earned  t o  r e l y  upon machinery t o  
do work o r d i n a r i l y  done b y  p e o p l e .  1 5  
On the o ther  hand, the Canadian heroine i s  qu i t e  ordinary. 
She i s  i n  her l a t e  teens. She works c lose ly  w i t h  her father.  
She has s k i l l  i n  working w i t h  animals but  she r e l i e s  upon 
her fa ther  f o r  experience and advice. She i s  the conse- 
quence of a ca re fu l l y  prepared t r a i n i n g  and educational 
program not  modern technology. 
The second area i n  which the two s to r ies  d i f fe r  i s  i n  the 
a t t i t u d e  towards soc ia l  change as re f l ec ted  i n  t h e i r  t r ea t -  
ment o f  author i ty .  Jaime Sumners i s  forced t o  rebel  against 
the au thor i t y  o f  Rudy Wells and Oscar. They are determined 
t o  destroy Max the B-ionic Dog. They w i l l  no t  l i s t e n  t o  
reason o r  any a l t e rna t i ve  explanations o f  Max's problem. 
Jaime must take the dog secret ly .  There i s  no way i n  which 
she can work through establ ished channels o f  control .  
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I n  o rder  t o  save Max's l i f e ,  Jaime must rebe l  aga ins t  
those who have a u t h o r i t y  over her. She makes a c lean 
break from i t. A pe r iod  o f  h id ing ,  f l i g h t ,  and unce r ta in t y  
e x i s t  be fore  the  new order  can be brought i n t o  being w i t h  
Max's sa l va t i on .  Jaime Sumners makes a t o t a l  r e j e c t i o n  o f  
the s ta tus  quo s ince  she i s  unable t o  change it. There 
are o n l y  shades o f  b lack  and white--Max e i t h e r  d ies  o r  l i v e s .  
No o the r  a l t e r n a t i v e  i s  considered. Dr. Rudy Wells has 
s c i e n t i f i c a l l y  determined t h a t  there  i s  no poss ib le  way t o  
save Max. There are  no neu t ra l  p o s i t i o n s  between the  two 
extremes. The B ion i c  Woman i s  w r i t t e n  from an a b s o l u t i s t  
perspect ive.  The a u t h o r i t i e s  a re  wrong b u t  they are  de ter -  
mined Max w i l l  d i e .  Jaime has no a l t e r n a t i v e  b u t  t o  f l e e  
w i t h  the  dog. 
I n  Search and Rescue there  i s  no r e b e l l i o n  from a u t h o r i t y .  
Indeed the  a u t h o r i t y  f i gu res ,  Katy 's  f a t h e r  and the  v e t e r i -  
nar ian,  he lp  her  r e t r a i n  the l i o n .  Katy works c l o s e l y  w i t h  
the a u t h o r i t i e s .  Ins tead o f  incompat ib i l  i ty and f a i l u r e  i n  
comnunication, Katy and her  fa ther  a re  compatible and ex- 
per ience e f f e c t i v e  comnunication. A pragmatic, empi r ica l  
approach i s  taken towards the  1 ion .  There i s  no sudden 
recovery b u t  a gradual change i n  the behavior  o f  the  f r i g h t -  
ened animal. The s ta tus  quo i s  accepted and g radua l l y  a 
change takes place. 
The t h i r d  element i n  which the  two s t o r i e s  d i f f e r  l i e s  
Frontier symbol  i n  t he  environment i n  which the a c t i o n  takes place. Jaime 
Ming led  W i t h  Sumners must f l e e  from the  headquarters o f  O.S.I. t o  her  
Escape  Theme own home and f i n a l l y  the  forest .  She cannot deal w i t h  the  
c o n f l i c t  i n  the  home environment b u t  must f i n d  a new environ- 
ment where she can work upon the  problem concerning her.  
Margaret Atwood has po in ted  o u t  t h a t  escape i s  a major 
theme o f  l i t e r a t u r e  i n  the  Un i ted  States. While she admits 
t h a t  t h i s  i s  a genera l i za t ion ,  Atwood argues t h a t  the  
F r o n t i e r  i s  a dominant aspect o f  U.S. l i t e r a t u r e .  Accom- 
panying t h i s  theme i s  the  theme o f  escape. 
I ' d  l i k e  t o  b e g i n  w i t h  a s w e e p i n g  g e n e r a l i z a t i o n  and  a r g u e  
t h a t  e v e r y  c o u n t r y  or c u l t u r e  h a s  a s i n g l e  u n i f y i n g  and 
i n f o r m i n g  symbol  a t  i t s  core. . .The s y m b o l ,  then--be i t  word ,  
p h r a s e ,  i d e a ,  i m a g e ,  or a l l  o f  t h e s e - - f u n c t i o n s  l i ke  a s y s -  
t e m  o f  b e l i e f s  ( i t  i s  a s y s t e m  o f  b e l i e f s ,  t h o u g h  not a 
formal  a l w a y s  a formal  one) w h i c h  h o l d s  the c o u n t r y  t o g e t h e r  
and h e l p s  the p e o p l e  i n  it t o  c o o p e r a t e  f o r  conmwn e n d s .  
P o s s i b l y  the symbol  f o r  Amer ica  i s  T h e  F r o n t i e r ,  a f l e x i b l e  
i d e a  t h a t  c o n t a i n s  many elements d e a r  t o  the Amer i can  h e a r t :  
it s u g g e s t s  a p l a c e  t h a t  i s  new,  - w h e r e  the o l d  o r d e r  c a n  be 
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d i s c a r d e d .  . . ; a l ine  t h a t  i s  a lways  expand ing ,  t a k i n g  i n  or 
"conquering" everf resh v i r g i n  territory. . . ; it h o l d s  o u t  a 
hope, never f u l f i l l e d  b u t  a lways  promised,  o f  U t o p i a ,  the 
perfect human society. 1 6  
H i s t o r i c a l l y  the fasc inat ion o f  Americans w i t h  the 
F ron t ie r  has fostered the b e l i e f  t ha t  i n  the "new world" 
so lu t ions would be found f o r  problems under the o l d  order. 
The Pi lgr ims, Puritans, came t o  t h i s  cont inent  t o  escape 
tyranny i n  Europe. I n  the New World they solved t h e i r  
problems by creat ing a new environment i n  which t o  l i v e .  
S im i l a r l y  Jaime Sumners and Ma* f l e e  t o  a new environment, 
the forest ,  i n  which they can work out  a so lu t ion  t o  t h e i r  
problem. 
I n  Search and Rescue the Alpha Team stays home where they 
solve t h e i r  problem w i t h  the 1 ion.  There i s  no need f o r  a 
new environment o r  escape from au thor i t y .  A l l  ac t ion takes 
place i n  the same environmental se t t i ng .  
Again Margaret Atwood argues t ha t  the dominant theme, 
o r  cent ra l  symbol, f o r  Canada i s  su rv iva l .  The Canadian 
S u r v i v a l  IS dilemna i s  how t o  surv ive i n  face o f  " hos t i l e  elements ... 
symbol F o r  carving ou t  a place and a way o f  keeping a1 ive."17 How t o  
Canada survive i n  face o f  a c r i s i s  o r  d isaster .  
But the main i d e a  i s  the f irst  one: hanging on, s t a y i n g  
alive. . .Our c e n t r a l  i d e a  i s  one which g e n e r a t e s ,  n o t  the 
e x c i t e m e n t  and sense o f  a d v e n t u r e  or danger which the 
Frontier h o l d s  o u t ,  not the smugness and /or  sense of  s e c u r i t y ,  
o f  e v e r y t h i n g  i n  i t s  p l a c e ,  which the I s l a n d  can  o f f e r ,  b u t  
a n  a l m o s t  i n t o l e r a b l e  a n x i e t y .  Our stories a r e  l i k e l y  t o  be 
t a l e s  not o f  those who made it b u t  o f  those who made i t  b a c k ,  
from the awful e x p e r i e n c e  ... 1 8  
Search and Rescue does appear t o  f a l l  i n t o  t h i s  t r a d i -  
t i ona l  Canadian symbol. Each week some humanbeing meets wme 
c r i s i s  and i s  brought out  w i t h  the combined e f f o r t s  o f  human 
t r a i n e r  and animal. These are s to r ies  o f  people who are 
brought ou t  o f  d isaster .  Even the s to ry  o f  the l i o n  i s  one 
o f  an animal which survlves i n  face o f  the c r i s i s  o f  death. 
F ina l l y ,  Jaime Summers and Katy d i f f e r  on t h e i r  i n d i v i -  
dua l i t y .  I n  t h i s  a r t i c l e  on the American character Henry 
Steel Comnager wr? tes : 
T r a d i  t i o n a l l y  the American i s  a n  i n d i v i d u a l i s t ,  i m p a t i e n t  
o f  restrictions on his conduc t  or his p e r s o n a l i t y .  H e  i s  
a n t i - a u  t h o r i t a r i a n ,  d i s l i k e s  r u l e s  , prefers to  d o  t h i n g s  his 
own way, and wants  t o  be l e f t  a l o n e .  9 
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Jaime Summers c e r t a i n l y  r e f l e c t s  t h i s  t r a d i t i o n a l  character- 
i s t i c  of Americans. She i s  the i n d i v i d u a l i s t !  She rebels 
against the au thor i t y  o f  her superiors, i s  impat ient  w i t h  
the r e s t r i c t i o n s  which have been placed upon her i n t e rac t i on  
w i t h  Max, and f i n a l l y  runs away i n  order t o  study Max i n  her 
own way. 
Katy , however, never questions the r e s t r i c t i o n s  placed 
upon her conduct by her fa ther .  She p a t i e n t l y  fo l lows h i s  
advice whj le  working w i t h  the l i o n .  She t r u s t s  author i ty .  
She rea l i zes  t ha t  she does no t  know enough t a  do the job 
alone. Retrain ing the l i on ,  whi le  ca r r ied  out  by Katy, i s  
a team a f f a i r .  It i s  accomplished no t  by ind iv idua l  e f f o r t  
but  by the e n t i r e  fami ly  working as a  team. 
That Katy demosstratessuch charac te r i s t i cs  w i l l  no t  sur- 
p r i s e  Canadian viewers. H i s to r i ca l  l y  a1 1  Canadian rev01 u- 
t i ons  have fa i led.  Canadian authors do not  create the 
Lone Heroes t r a d i t i o n a l  i nd iv idua l  hero. As Atwood, Frye, and others 
R e p l a c e d  BY po in t  out, Canadian l i t e r a t u r e ,  espec ia l ly  na t i ve  t r ad i t i on ,  
 COP^ ecti ve O n e s  " i s  not  i n  the d i r e c t l ~ n  of i nd iv idua l  heroes a t  a l l ,  but  
ra ther  i n  the d i r ec t i on  of c o l l e c t i v e  heroes."" The te le -  
v i s i on  show, Search and Rescue, i s  very t yp i ca l  o f  Canadian 
emphasis upon c o l l e c t i v e  heroes instead QP i nd iv idua l  stars.  
Conclusion 
Newcomb has del ineated an important area of mass comnunica- 
t i o n  f o r  analysis cross-eul t u r a l  ly.  Comparison o f  two shows 
produced i n  d i f f e r e n t  cu l tures bu t  u t i l i z i n g  the same p l o t  
can be he lp fu l  i n  seeking t o  understand c u l t u r a l  d i f ferences.  
It can a lso be useful  when seeking t o  p red i c t  the recept ion 
o f  one program i n  a  d i f f e r e n t  cu l ture .  
The program content o f  t e l e v i s i ~ n  r e f l e c t s  the cu l t u ra l  
a t t i t udes  and values o f  i t s  producers. Shows produced i n  
the United States o f ten  revolve around superheroes who pos- 
sess wisdom and strength no t  ava i lab le  t o  ordinary people. 
Even the po l i ce  are portrayed as possessing super s k i l l s ,  
e.g. the po l i ce  i n  S.W.A.T. can scale la rge  bu i ld ings i n  
order t o  drop upon an escaping cr imina l .  They jump up a f t e r  
t h e i r  long f a l l  w i t h  hardly a misplaced h a i r  and ce r t a i n l y  
never any d i r t  upon t h e i r  clothes. The Six M i l l i o n  Do l la r  
Man, the Bionic Woman, and the Bionic Dog stand i n  t h i s  
superhuman t r ad i t i on .  Their power comes not  from t h e i r  own 
s k i l l  o r  st rength bu t  i s  suppl ied t o  them by modern technol- 
ogy. They are symbolic of modern superpeople. 
The t r a d i t i o n a l  themes o f  Untted States 1  i tera tu re  o f  
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escape, rebe l  1 i o n  aga ins t  a u t h o r i t y ,  i n d i v i d u a l  ism, and a 
preference t o  do th ings  "my way", a l so  f i n d  t h e i r  way i n t o  
U.S. t e l e v i s i o n  drama. P r i v a t e  en te rp r i se  and "rugged 
ind i v idua l i sm"  were, and are, a p a r t  o f  t he  "American way o f  
l i f e . "  Steve Aust in  and Jaime Sumers, w h i l e  on the one 
hand products o f  corporate l i f e ,  reasse r t  t h e i r  i n d i v i d u a l -  
ism by doing th ings  t h e i r  own way. Of ten i n  U.S. t e l e v i s i o n  
programming the  a u t h o r i t i e s  are  shown t o  be wrong. With a l l  
o f  t h e i r  know-how and expe r t i se  D r .  Rudy Wells and Oscar are 
shown t o  be wrong because t h e i r  technology makes them inhu- 
mane. Jaime Sumners i s  the  one who loves and p ro tec ts  Max 
the B ion i c  Dog. Thus Jaime Summers v i c t o r y  i s  a v i c t o r y  
over the  corporate technology which threatens the  t r a d i t i o n a l  
American v i r t u e s  o f  i n d i v i d u a l i s m  and r e b e l l i o n .  
The h i s t o r i c a l  experience of t he  American r e v o l u t i o n  w i t h  
i t s  accompanying model f o r  s o c i a l  change g ives an aura o f  
absolut ism t o  the content  o f  U.S. t e l e v i s i o n .  Those i n  
a u t h o r i t y ,  e.g., Rudy Wells, a re  dogmatic, unable t o  grasp 
the  deeper problems bese t t i ng  Max the  B ion i c  Dog. There i s  
an e i t h e r / o r  con f ron ta t i on  between Dr. Wells and Jaime. 
Both cannot be r i g h t  i n  t h i s  mat te r .  There i s  no thought o f  
compromise o r  change. 
The h i s t o r i c a l  experience o f  Canadian s o c i e t y  i s  q u i t e  
d i f f e r e n t  from soc ie t y  i n  the  U.S. Canadians welcome the 
W e  We1 c o m e  experience and s t a b i l i t y  o f  a u t h o r i t y .  It al lows them t o  
A u t h o r i t y ,  su rv i ve  i n  a h o s t i l e  environment o f  c o l d  and storm. Pragmatic, 
Work T o g e t h e r  gradual s o l u t i o n s  are sought w i t h  people working together.  
There i s  no need t o  f l e e  o r  escape t o  a new environment. 
Problems can be worked ou t  here i n  the  home environment i f  
everyone cooperates. 
The program Search and Rescue r e f l e c t s  these Canadian 
a t t i t u d e s .  Those -persons who f i n d  themselves i n  danger 
du r ing  the  program are on l y  going about t h e i r  d a i l y  a c t i v i -  
t i e s .  They may be pursuing a hobby o r  s imply doing work 
which they do everyday. They are  rescued through a team 
e f f o r t  o f  animals and humans working together .  There are no 
i n d i v i d u a l  heroes. The Alpha Team i s  always cooperat ive w i t h  
one another. 
Given the  d i f f e rences  i n  h i s t o r i c a l  background, the  d i  f- 
ferences i n  values which support the  cu l  tures, t e l e v i s i o n  
programs produced i n  the Uni ted States w i l l  d i f f e r  from 
those w r i t t e n  and produced i n  Canada. The d i f f e r e n c e  may 
n o t  be apparent t o  the  casual viewer b u t  t o  the  person who 
takes t ime t o  analyze the  under ly ing  values and c u l t u r a l  as- 
sumptions they w i l l  become apparent. S i m i l a r l y  g iven com- 
parable product ion standards viewers i n  any c u l  t u r e  w i  11 
p r e f e r  programs which r e f l e c t  t h e i r  c u l t u r a l  values and myths. 
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